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During this semester I have worked on two collaborative works, one with 
Nanda and one with Senida.

Both of the collaborations enabled me to discover new methods of 
thinking, experimenting and generating through learning from the others 
methods, through observations and by the process of creating a shared 
territory for exploration.

Project 1: Working with Nanda on smell
The Branes and The Sones

Together with Nanda, we decided to focus on smell which was a new 
territory for both of us. We worked in such a way that enabled each of 
us to develop her own interpretation and work while sharing the process, 
giving and receiving feedback to and from each other and in some parts 
working on each others projects.

Since we began our process only by writing to each other without meet-
ing, we each interpreted our smell in different ways. Nanda chose to con-
centrate on the sensorial memory aspect of it while I focused on more 
abstract notions and on its sense of ‘place’.

 While observing the “branes”, I fell in love with their shape, texture, colour and smell. I did not know what to 
do with it yet but imagined an abundant amount, and so I went back to the beach to collect some more. That 
was when I become aware to my unconscious (and becoming conscious) attraction to temporal materials 
(mostly because they are alive). When arriving at the beach, it was empty, only sand and strong waves. Just 
like the Duckweed over winter, all my sea objects seemed to disappear. Trying to solve the mystery, I found a 
tide schedule which explained the disappearance of the objects under the water. I was extremely happy with 
this discovery and with becoming aware to the pattern in my observing and collecting process. 

While wandering on the beach, I got attracted by the many objects lay-
ing on the shoreline. I collected two kinds which I have chosen for their 
oddness and unfamiliarity. 

The “branes” (as they started to be called) attracted me for their beauty, 
delicate yet complex structure and since they were completely unrecog-
nisable to me. Being more alerted to smells then before, when smelling 
them I noticed a strong and specific smell of sea. I liked the contrast 
between the alien shape and material to the very definite smell.

The “stones” attracted me for similar reasons, specifically the illusion 
they create when observed from afar and when touched. Although their 
wooden materially becomes evident quite quickly, their water-shaped 
form keeps reminding their resemblance to pebbles. Most of all, it gives 
the notion of the force of water in motion and it’s power to shape mate-
rial over time. 
When pressing them, it is possible to feel the water they absorb and 
contain as a sponge. When slightly dry ones are pressed, only the fingers 
which are pressing can feel the water.
As the “branes”, they also have a specific smell of sea, while also main-
taining a contrast between their appearance and their materiality.



Together with Nanda we created a dome of “branes” to be a surface that can be 
touched. immediately after sensing the branes with full hands, putting the hands 
near the nose came without guidance. The reason, I though, was the unfamiliar 
visual characteristics of the material which trigger the means of identification with 
other attributes such as the smell. Indeed, the reaction is immediate and its original 
environment can be traced.

The sound potential of the brane dome was evident. Although I did not focus on it 
extensively, we have recorded a bit of the delicate sound, unfamiliar but yet can be 
somewhat associated with its origin.

With the “rocks” I wanted to use their 
visual connotation as a point of de-
parture. The idea of balancing stones 
came up, and it seemed fun to use  
athe confused materialities to create 
“tricks”. I created piles of stones that 
were not quit feasible with real ones 
and that seemed like they might fall 
apart any second. I liked the tension 
it evoked, even when observed from 
a near distance and their true mate-
rial is revealed. They as well have the 
strong small of sea, which gave an 
explanation to their characteristics. 







The objects triggered smelling without any guidance to do so. As well as thorough observation.





Project 2: Working with Senida
Performance in Darkness 
 

With Senida, we decided to set some basic equip-
ment and had a page idea of what to do and for 
the rest we wanted to improvise and play around. 
We were sure we wanted to make a performance 
with microphone and speakers based on a previ-
ous experience them setting up. Sound is a new 
territory for both of us and we both have a slight 
stage fright so the two created a fun challenge. 

Through experimenting, we worked with the micro-
phones mainly with simple feedback and exploring 
the materials around. We decided to play in dark-
ness to create a more abstract environment and 
that the materials used will be more vague.




